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7. — John at Home. A Novel. By Stanley Herbert. London : 
T. C. Newby. 1853. 3 vols. 24mo. pp. 360, 348, 355. 

As a novel, " John at Home " has little merit ; and yet we are half 
inclined to suspect that its leading personages and incidents may have 
suggested those of Dickens's " Hard Times." In each there is a 
father preoccupied with the most sordid notions of education and do- 
mestic discipline, an almost idiotic mother, a son who, sacrificed by his 
father's folly, grows up into a profligate and a robber, and a daughter 
whom the father cannot succeed in spoiling ; though in Dickens's story 
that consummation is nearly realized, while in the other it is averted by 
an incorruptible nature and a stubbornly judicious aunt. But as a sat- 
ire, we are disposed to attach a high value to Mr. Herbert's novel. 
His aim is to expose the debasing influences upon character, home, and 
society of the money-worship which is the besetting idolatry of a large 
portion of the middle class among the city population of Great Britain. 
Cut off by education and position from all nobler aims, it is often the 
sole endeavor of the English merchant or trader to become the repre- 
sentative of a certain and increasing sum in the market and on 'Change. 
He cannot, as in this country, with growing wealth, pass with his family 
under more refining and elevating influences. On the other hand, life 
becomes for him and them more bleak and desolate as they are relieved 
from the cares of a lower, without being initiated into the privileges of 
a more favored, condition. Our author traces out the consequences of 
this mean ambition with a caustic fidelity not inferior to Thackeray's, 
though with a power of character-painting not to be compared with his. 



8. — 1. A Practical Treatise on Musical Composition. Jii Three Parts. 
By Georg Wilhelm Rohner, in Association with an English Gen- 
tleman. London: Longman, Brown, Green, & Longman. 1854. 
pp. 678. 

2. Complete Micyclopcedia of Music, Elementary, Historical, Biograph- 
ical, Vocal, and Instrumental. By John W. Moore. Boston : 
John P. Jewett & Co. 1854. 8vo. pp. 1004. 

We have submitted the first of these books to the judgment of an 
accomplished musician, and are told that it is a more thorough exposi- 
tion of the recondite laws and higher mysteries of music than any 
instruction-book now in use in this country, and that it lacks nothing 
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which a scientific performer or composer needs to know. The Ency- 
clopedia contains articles that seem full and clear on the details of mu- 
sical science, with which we are unacquainted, and in its biographical 
department, which we have examined with a good degree of care, we 
have found all the names that we could expect to find, and can bear 
approving testimony to the author's skill, taste, candor, and fidelity. 



9. — Sermons, by Rev. Joseph Harrington, of San Francisco, Cal- 
ifornia. With a Memoir, by William Whiting. Boston : Crosby, 
Nichols & Co. 1854. 12mo. pp. 276. 

Mr. Harrington was born in Roxbury, Massachusetts, in 1813, 
was graduated at Harvard College in 1833, was the pastor successively 
of the Unitarian churches in Chicago, Illinois, Hartford, Connecticut, 
and San Francisco, and died shortly after assuming the latter charge, 
November 2, 1852. Frank and honest, ardent and devoted, a living 
example of the power of the truths he taught, chaste and perspicuous 
as a writer, endowed with superior gifts as a public speaker, laborious 
and unselfish as a pastor, he filled a large place in the regards of the 
several communities in which his lot was cast, and has left a cherished 
memory with all who knew him. His sermons are plain, strong, and 
earnest expositions of the great themes of Christian doctrine and duty, 
and amply justify his distinguished reputation as a preacher. 



10. — Lectures on Architecture and Painting, delivered at Edinburgh, 
in November, 1853. By John Ruskin. With Illustrations drawn 
by the Author. New York : John Wiley. 1854. 24mo. pp. 189. 

These Lectures, apart from the theories which they defend, merit 
emphatic and laudatory criticism as lectures. Mr. Ruskin's audience, 
even had it been composed of persons ignorant of art, must have un- 
derstood him thoroughly. He shuns technicalities, uses only terms 
open to the humblest comprehension, employs illustrations drawn from 
familiar objects, and demonstrates that artistical ideas have their source 
in nature, common sense, and universal feeling. 

Mr. Ruskin's mind seems to have been fashioned in the same mould 
with some of the Oriental languages, which lack particles of compari- 
son, and employ in their stead those of contrast or negation. He has 
no resting-place between love and hatred, admiration and contempt. 



